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When Laura Jones returned a few years ago to live in Kurrajong, in the Hawkesbury, northwest of Sydney, it wasn't just a return
to the region where she grew up, but a return to both a particular place and specific landscape; one that she knows well,
almost innately, and loves deeply. Yet despite Jones's personal connection to her local environment, and her relationship with
it, she is not in control of her subject, and the river that appears like a protagonist in her paintings is its own being; able to
change its “personality” (and both its course and flow) in response to manmade or natural obstructions, and the
unpredictability of changing weather patterns. Jones revels in the different characteristics of this familiar body of water — the
Grose River (which runs through the remote bushland of The Devils Wilderness before joining the Hawkesbury River), playing,
in seemingly quick brushstrokes, with the effects of light at different times of day, and with the joy of capturing, in paint, the
transparency of water and the various reflections that dance upon its surface.

For the last few years, Jones has served on the board of Bundanon, the home and creative sanctuary of Arthur and Yvonne Boyd
from 1979. While resolutely her own, there is a whisper of Boyd in Jones’s paintings of the Grose, and the elder statesman’s
colourful and powerfully expressive images of the Shoalhaven (on Dharawal and Dhurga Country) have become an important part
of the artist’s visual memory. In painting this landscape, Jones helps us to feel this location with all our senses — to
experience the crackle of dry Australian heat, to hear birdsong, and to see the water at its most still, like a mirror. Just as the
Boyds' gift of Bundanon to the nation in 1993 serves as a powerful exemplar of custodianship of the land and of our
responsibility to ensure its safekeeping, in appreciating the particularity of Jones's place, we come to understand that it is
representative of something much larger — a global ecosystem in need of our protection and care.

Kelly Gellatly, 2026



LAURA JONES
Fractions, 2026
oil on linen
183 x183 cm
AUD 30,000
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LAURA JONES
Fallen tree, 2026
oil on linen

183 x 152 ¢cm
AUD 28,000
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LAURA JONES
Echolalia, 2026
oil on linen
183 x 152 cm
AUD 28,000
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LAURA JONES
Riverbank, 2026
oil on linen

183 x 152 cm
AUD 28,000
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The pale bank, 2026
oil on linen

152 x 183 ¢cm

AUD 28,000
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LAURA JONES
The water saw you there, 2026
oil on linen

152 <183 cm
AUD 28,000
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LAURA JONES

Above and below, 2026
oil on linen

183 x 152 ¢cm

AUD 28,000
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LAURA JONES

Violet sky at the end of the fire trail, 2026
oil on linen

137 x 112 cm

AUD 18,500
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LAURA JONES
Watermarks, 2026
oil on linen
91x81cm

AUD 11,000
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LAURA JONES

Blue gums reflected, 2026
oil on linen

91x81cm

AUD 11,000




LAURA JONES
Bird 1,2026
oil on linen
41x41cm
AUD 6,000
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Bird 2,2026
oil on linen
41x41cm
AUD 6,000




LAURA JONES
Bird 3,2026
oil on linen
41x41cm
AUD 6,000
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LAURA JONES

BIOGRAPHY

The complexity of the relationship between humanity and the environment lies at the heart of Laura Jones's practice, and
through her paintings, printmaking, drawing and sculpture — ranging from still lives and domestic interiors to landscapes
and scenes from everyday life — she uses the power and beauty of her art to convey both the vulnerability and wonder of the
natural world. This deep concern has led Jones to undertake residencies where she has worked alongside scientists,
researchers and the local community, at the Australian Museum's Lizard Island Research Station and the University of
Queensland’s Heron Island Research Station in the Great Barrier Reef, and in Antarctica, allowing these experiences “in the
field"” to both inform and infuse her work. Jones has also undertaken residencies in New York and Japan, at Port Macquarie’s
Glasshouse Regional Art Gallery and Byron Bay School of Art, and she was the Nancy Fairfax Artist in Residence at Tweed
Regional Gallery, NSW in 2023.

Jones was the winner of the 2024 Archibald Prize with her portrait of writer Tim Winton and has been a finalist in many high-
profile awards, including, among others, the Art Gallery of NSW's Archibald, Sulman and Wynne Prizes, the Portia Geach
Memorial Award, the Fisher's Ghost Art Award, the Doug Moran National Portrait Prize and the Brett Whiteley Travelling Art
Scholarship. In 2024, she collaborated with Australian fashion duo Romance Was Born on their Spring/Summer '25 season,
Music for Trees, and her work has been published in magazines such as Artist Profile, Art Collector and Art Almanac Australia.
Jones has also featured in major publications, including Amber Cresswell Bell's A Painted Landscape: Across Australia from
Bush to Coast (2018) and Karina Dias Spires’s Artists at Home (2022).

Laura Jones's work has been widely collected and is represented in the collections of the National Gallery of Australia,
Canberra; the Parliament of New South Wales, Sydney; Tweed Regional Gallery & Margaret Olley Arts Centre, NSW; and Artbank,
as well as numerous private collections within Australia and internationally.



SOPHIE
GANNON

GALLERY

2 Albert Street Richmond VIC 3121 Australia
T+613 9421 0857
E info@sophiegannongallery.com.au

W www.sophiegannongallery.com.au



