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Stories Follow Us

Many moons ago, publications like America’s LIFE magazine or here in Australia, PIX, were based on the photojournalistic co-
dependence of image and text, with each article driven by a carefully orchestrated combination of story and image sequence.
Martin Smith's work is similarly underpinned by the dialogue between the written word and photography, but in his practice
the two exist independently, before coming together in a delicate dance to create new meanings. There is no relationship
hetween the domestic setting captured in Oysters (2026) for example, and the story contained within it. However, by playing
with these interdependent codes and ways of understanding the world, Martin creates an imaginative space for the viewer
where entirely new narratives and ways of seeing become possible.

Martin's series Naked People of Taigum (2023- ) emerged from the artist’s experience of working in a one-hour photo lab in the
outer Brishane suburb of Taigum in the 1990s. Having access to people’s photographic memories enabled him to recognise a
shared language of familiar events—the birthdays, holidays and everyday shenanigans caught in their snapshots—and the way
in which we pose (and compose) ourselves for the camera according to different occasions. The nudes that sometimes appeared
within these camera rolls also revealed their own language — in their playful responses to the camera, in the obvious trust
hetween the photographer and subject, and in their picturing of a private/public moment. In Martin's ode to these joyful
interludes, language becomes fragmented and unreadable as individual letters decorate and seemingly feather the naked
figures at the centre of each image. Like the dissembling of language that occurs in these works, these images also push
against the reproducibility of photography by creating unique three-dimensional objects that are at once both image and
form. While family photographs are so deeply connected to the stories we tell about them, these intimate moments are about
the stories we generally don't and probably shouldn't share.

Kelly Gellatly - 2026
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MARTIN SMITH

Naked People of Taigum 4,2026

cyanotype on archival rag with resurrected letters
71x61cm

AUD 4,000
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MARTIN SMITH

Naked People of Taigum 5, 2026

cyanotype on archival rag with resurrected letters
61x71cm

AUD 4,000
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MARTIN SMITH

Naked People of Taigum 6, 2026

cyanotype on archival rag with resurrected letters
71x61cm

AUD 4,000

SOPHIE
GANNON
GALLERY




MARTIN SMITH

Naked People of Taigum 7,2026

cyanotype with resurrected letters on watercolo...
61x71cm

AUD 4,000
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Naked People of Taigum 8,2026

cyanotype on archival rag with resurrected letters
71x61cm

AUD 4,000
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MARTIN SMITH

Confronted with an ethical impasse, 2026
pigment print on rag pearl with hand cut letters
130x 90 cm

AUD 8,000
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Oysters, 2026

pigment print on rag pearl with hand cut letters
130x90cm

AUD 8,000
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BIOGRAPHY

Martin Smith's works have been exhibited both in Australia and internationally. In 2014, he was included in the Dong Gang
International Photo Festival in Korea. His work has also been included in the major exhibition, Primavera at the Museum of
Contemporary Art in Sydney (2007).

Smith's work is held in the collections of Artbank, the Queensland Art Gallery | Gallery of Modern Art, University of Queensland
Art Museum, the Museum of 0ld and New Art (MONA) and Monash City Gallery, and in corporate and private collections in
Australia, Hong Kong, France and the USA.

"I grew up in the bayside suburbs of Brishane, Australia with a speech impediment. My teenage years were spent watching and
observing, as | was too embarrassed to speak. My inability to express myself during this time left an indelible mark on my
personal history and has provided the impetus for my artistic enquiries. Therefore it is no surprise that my art practice is
primarily about language and the modes of representation used to express and interpret personal experience.

Among the studio methodologies that | employ are the combination of traditional story telling writing with vernacular
photography. The text and the images have no literal relationship and | am very careful to avoid any obvious connection
hetween the two. | write personal stories then hand-cut the text out of the image. The removed letters from the image are
collected and captured by the picture frame, sitting at the bottom of each image like fallen leaves creating an Autumnal scene
where visible change has occurred and the picture and the figure are going through a transition. The text punctures the
surface of the image disrupting the way we view and read the work. We can't fully view the image because of the text and we
can't read the text without the image creating a constant back and forth between the two. When viewing the visual and textual
oscillation between the two narrative devices that have no literal connection we find balance outside the picture frame in a
new discursive space. It is through this collision of narrative and languages that unique interpretations of personal experience
are built. | am interested in exploring spaces of meaning that are created when two or more narrative devices are blended.

In other works the letters are also glued directly onto the wall of the gallery to form recognizable but featureless figures. These
installations explore how meaning and identity are generated through language. The individual letters (the building blocks of
language) combine together to form a representation of a life that exists only through the formulation of language."

- Martin Smith
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