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“Hiraeth” is a Welsh term with no English equivalent, meaning to feel a keen nostalgia for a place or time that has disappeared,
or perhaps never existed. More than homesickness, hiraeth contains the understanding that home is irretrievably lost to time
or memory. Forged during a period of profound personal upheaval, Fairbairn’s paintings in Hiraeth provided her with a
provisional sanctuary, even as they mirrored back an uneasy succession of changes in the artist’s life. Fairbairn clarifies that
the work in Hiraeth was created during a time “when every structure I'd built my life around shifted,” and that her paintings
“enact that disorientation rather than resolve it.”

Several paintings in Hiraeth “enact … disorientation” through a tense marriage of the disturbing and the picturesque: 'Many
doors on Acid Floors’ yellow ambience could equally read as luxuriant or noxious. 'If Home Becomes a Desert, I Will Green It'
features scattered verdant sentinels, floating untethered, on a patchwork of deep, drought-stricken oranges. In each painting,
beauty is accompanied by intentional dissonance: whether it’s a discombobulating depth of field, needle-like residual brush
marks, or ambiguous golden glazes. It’s as though Fairbairn’s reckoning with precarity and change, her understanding that no
ground is truly stable, has enabled her to pull the sublime from what she finds deeply unsettling.

Every one of Fairbairn’s paintings in Hiraeth possesses its own discrete internal logic, conjuring its own spatial order. Each
makes sense within the bounds of its own world. This is most apparent in the monumental 'Passage', its otherworldliness
foregrounded by a glowing lunar spine. 'Infinite Regress' on the other hand, is less immediately legible: a ghostly white cipher
is haloed by gold, and a sense of simultaneous loss and presence is built up through multiple layers of paint. Those who paint
will know that painters often grapple with grief for what is lost, the attrition that occurs between the vision and the
transcription. Painting means persevering while grieving the painting that never was. Fairbairn has, it seems, made this her
material.

– Natalie Mather



EMBER FAIRBAIRN
Homebody, 2026
oil on birchwood
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Tending to the Shadow, 2026
oil on birchwood
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Infinite Regress, 2026
oil on dibond
160 x 120 cm
AUD 8,500



EMBER FAIRBAIRN
Many doors on acid floors, 2026
oil on canvas
160 x 120 cm
AUD 8,500



EMBER FAIRBAIRN
Borderspace Transgressions 1, 2026
oil on canvas
160 x 120 cm
AUD 8,500



EMBER FAIRBAIRN
Parts of the framework remain, 2026
oil on dibond
160 x 120 cm
AUD 8,500



EMBER FAIRBAIRN
To bend, writhe and rise with time, 2026
oil on dibond
160 x 120 cm
AUD 8,500



EMBER FAIRBAIRN
If home becomes a desert I will green it, 2026
oil on canvas
180 x 150 cm
AUD 11,000



EMBER FAIRBAIRN
Passage, 2026
oil on canvas
180 x 150 cm
AUD 11,000



EMBER FAIRBAIRN
In this place I will rest awhile, 2026
oil on dibond, 2 panels
120 x 220 cm
AUD 11,000



EMBER FAIRBAIRN
The thought of a place, 2026
oil on board
90 x 60 cm
AUD 4,000



EMBER FAIRBAIRN
A passing state, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
A scar worn different, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Interior with yellow lines, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Nest, 2026
oil on board
42 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
See through, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Still here, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Suns align, 2026
oil on board
40 x 28 cm
AUD 1,500



EMBER FAIRBAIRN
The hourglass room, 2026
oil on board
40 x 28 cm
AUD 1,500



EMBER FAIRBAIRN
Two states, 2026
oil on board
40 x 30 cm
AUD 1,500



EMBER FAIRBAIRN
Where does the root go, 2026
oil on board
40 x 30 cm
AUD 1,500
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BIOGRAPHY

Ember Fairbairn's painting practice is rooted in a process-oriented methodology that emphasises the metaphysical and
ecological relationships between body and landscape. Her work unfolds as a meditative dialogue, with each gesture, colour, and
texture layering creating compositions that oscillate between resolution and ambiguity. The artist's time immersed in the
natural landscape informs this process — not as observation but as participation, the body understanding itself as part of an
animate, living ecology rather than a witness to it. Through her engagement with the materiality of paint and surface,
Fairbairn's paintings evoke an affective resonance, grounding individual experiences within broader ecological and
psychological frameworks.

Her practice embraces ambiguity, encouraging viewers to interpret her abstract works through their own lens. This openness
invites a multitude of readings, as what appears as a mountain to one viewer may evoke entirely different imagery for another.
Fairbairn's layering techniques enact an infinite regress of meaning — each layer containing the residue of what came before,
the origin always receding as the work deepens. This reflects the constant remaking of past, present, and future, a process
central to her conceptual framework. Her layered approach resists fixed narratives, encouraging a practice of long looking that
invites sustained, active engagement. This process allows the paintings to function as evolving presences — thresholds
between personal and collective dimensions of identity and place. By positioning the self within a shared ecology and an
expansive, non-linear time, Fairbairn's work highlights the interconnectedness of individual transformation and the larger
world.

In recent work, this ecological understanding of self has deepened into more intimate and exposed territory. The
interconnectedness that has always structured her practice now encompasses the domestic as much as the natural — the
houses we inhabit, the spaces that form us, the residue the body carries long after departure. The mythic and the personal are
not separate registers but continuous ones. Her paintings ask what the self holds when the structures that contain it dissolve,
and find in that question not resolution but an ongoing, honest process of becoming.

Ember Fairbairn completed a Master of Contemporary Art with First Class Honours at the Victorian College of the Arts (VCA) in
2019. Fairbairn has exhibited extensively since 2001, presenting solo and group exhibitions throughout Melbourne, Sydney,
Singapore, and New York. Her work has been included in major group exhibitions at the Quarantine Art Fair, McClelland
Sculpture Park + Gallery, and the R.A.C.V. Zenith Gallery.

Her accolades include the Athenaeum Club Visual Arts Research Award (2020) and the VCA Art150 Travelling Fellowship (2019).
She has also been selected as a finalist in the Paddington Art Prize, Tatiara Art Prize, Omnia Art Prize, and Ravenswood
Australian Women's Art Prize.

Fairbairn's work is featured in Amber Creswell Bell's bestselling book Australian Abstract and is held in both private and public
collections.



2 Albert Street Richmond VIC 3121 Australia




T +61 3 9421 0857




E info@sophiegannongallery.com.au




W www.sophiegannongallery.com.au





